
The	exhibition	“Artist	and	Theater”	opened	in	Nukus.	The	
exhibition	brings	together	nearly	100	artworks	by	
Russian	and	Uzbek	artists	from	the	Savitsky	Collection.	It	
highlights	works	of	the	19201930s	in	the	art	of	set	
design	and	scenography	with	works	from	wellknown	
and	frequently	exhibited	artists	such	as	Mikhail	Kurzin,	
Elena	Korovay,	Victor	Ufimtsev,	M.	Sokolov,	A.	Sardan	
Vasily	Shukhaev,	Ural	Tansykbaev.	The	exhibition	will	
also	show	works	by	R.Raspopov,	M.	Akselrod,	A.	
Telingater,	D.	Ushakov	and	V.	Basov	for	the	first	time.
M.	Babanazarova,	V.Sycheva	and	V.Kim	who	cocurated	
the	exhibition	said	at	the	opening	ceremony,		"We	are	
very	pleased	to	be	putting	on	this	exhibition,	in	which	a	
number	of	major	artists	are	on	display	in	a	different	way	
though.	The	theater	and	scenography	was	an	important	

A:	Of	course	the	highlight	is	the	Savitsky	Museum's	
collection.	Developing	educational	programming	and	
excursions	to	see	the	ships	in	the	desert	(which	MIR	
already	does)	appeals	to	some	travelers.	A	reasonable	cost	
for	a	sightseeing	fly	over	of	the	shrinking	Aral	Sea	could	
appeal	to	some.	The	yurt	camps	in	the	area	need	better	
infrastructure	to	be	more	appealing	to	the	mid/high	end	
traveler	–	then	camel	rides	and	exploration	of	the	desert	
citadels	in	the	region	could	be	attractive.	
Adding	some	good	rest	stops		with	good	clean	toilet	
facilities		would	help	to	promote	longer	stays.	
Q:	What	are	some	policy	changes/improvements	that	
governments	can	make	to	increase	tourism?
A:	International	air	access	and	visa	restrictions	are	always	
the	top	two	elements	that	impact	a	country's	ability	to	
grow	its	tourism	arrivals.	Moving	to	an	electronic	visa	(as	
many	other	countries	have	recently	done	including	Turkey	
and	Armenia),	or	abolishing	the	visa	requirements	
altogether	as	many	others	have	done	(including	
Kyrgyzstan,	Ukraine,	Moldova,	the	Baltics,	Georgia)	would	
certainly	help	make	the	destination	more	attractive.	
Allowing	more	international	air	carriers	to	land	at	
Tashkent	would	make	for	greater	competition	of	fares	into	
the	region,	which	would	help	bring	down	prices.	High	
season	airfare	from	the	U.S.	to	Uzbekistan	is	usually	$2000.	
This	is	considerably	more	expensive	than	any	European	
destination.	Planning	major	cultural	festivals	on	set	dates	
annually	so	that	foreign	tour	operators	can	plan	in	advance	
for	marketing	purposes	we	think	would	give	a	great	boost	
to	tourism	as	well.	A	good	example	would	be	Mongolia's		
Naadam		Festival,	held	annually	on	July	1112,	it	never	
changes	dates	and	the	event	is	never	cancelled.	As	a	result,	
it's	the	most	popular	event	in	the	entire	calendar	year.

To	better	publicize	the	tourist	potential	of	Karakalpakstan,	KKP	
now	has	its	very	own	poster	at	both	Nukus	and	Tashkent	airports.	

Minister	O.	Kurbanov,	KKP's	Minister	for	Foreign	Economic	
Relations,	said,	"While	we	are	proud	of	our	great	Silk	Road	cities	
of	Samarkand,	Bukhara	and	Khiva,	as	well	as	the	many	
possibilities	in	Tashkent	for	tourism,	we	are	equally	pleased	to	see	
some	of	Karakalpakstan's	tourism	possibilities	displayed	for	not	
only	incoming	tourists	to	the	Republic,	but	also	those	when	they	
are	flying	out	of	Tashkent."	The	posters	are	based	on	
Karakalpakstan's	first	tourism	poster	(now	on	sale	at	the	Savitsky	
Collection,	see	Spring	2013	newsletter)	and	includes	images	of	
archaeology,	the	Aral	Sea	and	of	course	the	arts,	are	2	x	1.5	meters.	

MIR	agency	shares	thoughts	on	improving	tourism

Savitsky	Collection's	Mrs.	Babanazarova	receives	France's	highest	honour

The	French	Ambassador	in	Uzbekistan	awarded	the	Savitsky	
Collection'	Director,	Mrs.	Marinika	Babanazarova	with	the	
Chevalier	de	l'Ordre	des	Arts	et	des	Lettres		“For	services	in	the	
field	of	art	and	literature”.		
France's	Ambassador	to	Uzbekistan	Mr.	Francois	Gauthier	
bestowed	the	order	to	Mrs.	Babanazarova	during	the	
celebration	of	France's	National	Holiday	on	14	July.	
Ambassador	Gauthier	stated	that	Mrs.	Babanazarova	embodies	
many	of	the	values,	which	are	highly	rated	in	France	and	
Uzbekistan,	such	as	respect	for	cultural	identity	and	care,	
protection	and	promotion	of	national	heritage.	
Ambassador	Gauthier	congratulated	Mrs.	Babanazarova	for	her	
nearly	30	years	of	service	at	the	Collection.	"Due	to	the	efforts	
of	Mrs.	Babanazarova,	many	French	people	have	visited	the	
Museum."

	“Artist	and	Theatre”	exhibition

part	of	the	sociopolitical	aspects	of	life	in	the	1920s	and	
1930s.	These	works	have	rich	color,	decorative	fantasy	
and	show	a	mastery	that	is	quite	impressive.”	

Karakalpakstan	gains	a	presence	in	Nukus	and	Tashkent	Airports

Q:		How	much	has	MIR	grown	since	the	breakup	of	the	
former	Soviet	Union?
A:	Tremendously	in	all	sorts	of	ways.		With	relaxed	
restrictions	on	travel	to	these	destinations	private	travel	
for	individuals	became	much	more	feasible.	In	addition,	we	
launched	our	own	series	of	escorted	small	group	tours	
crisscrossing	the	entire	region	that	people	can	join,	to	
make	more	inroads	into	all	corners	of	the	former	Soviet	
Union.	Our	territory	now	stretches	from	Tibet	to	Thehran.
Q:	How	has	tourism	changed	since	that	time?	Are	there	
different	products	coming	on	the	market	(i.e.	Festivals,	
World	Heritage	Sites,	thematic,	etc.)
A:	As	the	infrastructure	has	improved	in	these	regions,	
tourism	has	naturally	expanded.		But	some	of	the	
destinations	of	the	former	Soviet	Union	remain	
challenging	destinations	due	to	visa	requirements,	rising	
costs	and	bureaucracy	sometimes	which	is	still	a	holdover	
it	seems	from	Soviet	times.	But	things	are	definitely	
improving	and	now	they	are	beginning	to	change	more	
rapidly.	There	are	festivals	but	many	of	them	are	not	
organized	far	enough	in	advance	to	market	effectively	to	an	
international	crowd	(simply	not	enough	lead	time).	Our	
hope	is	that	will	change	as	tourism	takes	a	more	center	
stage	economically.
Q:	How	important	is	tourism	for	a	country's	economy,	such	
as	Uzbekistan?
A:	It	is	becoming	more	important	all	the	time.	Uzbekistan	
has	that	wonderful	blend	of	Silk	Road	heritage	that	makes	
it	a	truly	worthy	destination	for	any	traveler	interested	in	
culture	and	history	–	it	suits	a	broad	audience.	The	colorful	
bazaars,	traditional	dress	still	worn	by	locals,	the	
incredible	architecture	with	UNESCO	World	Heritage	site	
status,	and	archaeological	attractions,	not	to	mention	the	
art:	silk,	ceramics	and	of	course	the	incredible	Savitsky	
Museum	treasure	trove!	Uzbekistan's	tourism	is	growing	
quickly	and	we	hope	the	infrastructure	will	catch	up	soon	
too	–	but	at	the	same	time,	hope	that	the	modernization	
won't	displace	some	of	the	traditional	elements	which	
make	these	destination	so	very	special.
Q:	What	is	the	touristic	highlight	for	Karakalpakstan?	
Which	site	could	be	further	improved/nurtured?
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Visit www.karakalpakstan.org for more information about traveling around Karakalpakstan!
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Karakalpakstan

NEW	SECTION!
One	painter’s	story

Published	by	The	Karakalpakstan	State	Museum	of	Art	named	after	I.V.	Savitsky	

Fall 2013

Mr.	Douglas	Grimes,	President	and	founder	of	MIR	
Corporation,	created	the	Seattle,	Washington-based	travel	
company	after	visiting	the	Soviet	Union	in	the	mid-1980s.	
He	has	made	over	100	trips	to	the	former	Soviet	Union	and	
other	destinations	along	the	Silk	Road.	



A	“portrait	gallery”	of	Khorezm's	kings	discovered	on	the	site	of	
the	ancient	settlement	of	Akshakhan-Kala	has	created	a	major	
splash	in	the	archaeological	world.	Scholars	date	the	murals	to	
the	end	of	the	2nd	century	BC	to	the	beginning	of	the	1st	century	
AD.	In	that	case,	these	frescoes	are	then	older	than	similar	
examples	from	Afrosiab	(7th	century	AD),	Varakhsha	(5th-8th	
centuries	AD),	Pendjikent	(5th-8th	centuries	AD),	and	even	
Toprak-Kala	(3rd	century	AD).

Before	the	archeological	exploration	of	the	Khorezm	monuments	
began,	information	about	the	preIslamic	kings	of	Khorezm	was	
scant.	Ancient	authors	such	as	Arrianus	and	Strabo	mentioned	
Farasman,	the	King	of	Khorezm,	in	their	chronicles	on	occasion.	The	
King	allegedly	visited	Alexander	the	Great's	headquarters	in	Baktra	
(now	Balkh,	Afghanistan),	and	offered	to	lead	Alexander's	armies	
against	his	own	enemies,	such	as	the	Amhazons	and	Colchis.

The	socalled	“record	of	Biruni”	is	another	repository	of	knowledge	
about	the	kings	of	Khorezm.	Although	he	gives	the	rulers'	names,	the	
famous	Biruni	never	mentions	the	years	of	their	rule.

When	archeologists	began	to	excavate	the	cities	and	settlements	of	
ancient	Khorezm,	they	found	many	different	coins.	Analysis	showed	that	Khorezm	had	had	a	succession	of	
at	least	two	dynasties	from	the	2nd	century	BC	until	the	4th	century	AD.	In	the	2nd	century	BC,	Central	
Asia	was	invaded	by	numerous	nomadic	tribes	known	as	the	Yuezhi	tribes.	Many	cities	and	settlements	
were	burned	to	ashes	during	these	times	and	the	GrecoBactrian	Kingdom	was	completely	destroyed.

Khorezm	was	also	involved	in	a	whirl	of	events.	Archeologists	discovered	traces	of	fires	and	the	
destruction	of	many	archeological	monuments	of	the	time.	But	the	main	thing	was	that	the	new	Yuezhi	
dynasty	ascended	the	throne	of	Khorezm.	The	new	rulers	began	minting	their	own	coins	with	the	tribal	
tamga	(stamp).	

As	for	the	preceding	history	of	Khorezm,	scholars	look	to	Biruni	for	assistance.	His	records	were	based	on	
historical	legends,	which	were	widely	current	among	Khorezmians.	According	to	Biruni,	the	land	was	first	
colonized	in	1292	BC,	almost	1000	years	before	Alexander	the	Great.	The	scholar	reports	about	the	arrival	
of	“Siyavush,	the	son	of	Kay	Cavus,	and	the	establishment	of	Kay	Khusraw	and	the	progeny	on	the	throne	

there.”

Professor	S.P.	Tolstov	(19071976),	a	famous	expert	in	
the	history,	archeology	and	ethnography	of	Central	Asia	
and	founder	of	the	archeological	and	ethnographic	
expedition	in	Khorezm	(in	which	a	young	Igor	Savitsky	
participated	as	a	sketcher),	assumed	Biruni's	account	to	
have	been	an	echo	of	the	real	migrations	of	ancient	
Iranian	tribes	from	the	Bronze	Age	to	the	AmuDarya	
delta.	However,	currently	available	archeological	
findings	prove	such	migrations	from	the	lands	of	
ancient	Bactria	and	Margiana	happened	much	later,	in	
the	8th	to	7th	centuries	BC.
Before	serious	archeological	exploration	of	the	

AkshakhanKala	site	(KazaklyYatkanKala),	archeologistsv	and	historians	lacked	the	facts	needed	to	
corroborate	Biruni's	chronology	about	the	Siyavushids'	arrival	in	Khorezm	and	the	accession	of	the	first	
Khorezm	Shahs	to	the	throne.

The	Savitsky	Collection	has	moved	a	great	number	of	people.	Many	have	seen	newspaper	
articles,	TV	reports	or	the	documentary	film	"The	Desert	of	Forbidden	Art"	and	have	flown	
to	Uzbekistan	just	to	see	the	Museum.	
Similar	to	these	dedicated	groups	of	people	is	the	couple	Mr	and	Mrs.	Christos	and	Shirin	
Chorosis,	who	recently	married	in	Greece.	Both	of	them	were	so	moved	by	the	Museum,	its	
contents	and	its	current	status,	that	they	decided	to	forgo	wedding	presents,	urging	their	
friends	and	family	to	make	a	donation	to	the	Friends	of	Nukus	Museum.	

One	painter’s	story	-	Viktor	Ufimtsev

Born	in	1899,	Barneevka	(South	Ural	region),	Viktor	Ufimtsev	studied	at	Omsk's	
Commercial	College	until	1918,	when	he	was	called	up	for	military	service	and	fought	in	
the	ranks	of	the	White	and	Red	Armies.	Discovered	and	encouraged	by	David	Burlyuk	
(Ukrainian	Futurist,	book	illustrator,	publicist,	often	described	as	"the	father	of	Russian	
Futurism")	who	was	holding	art	performances	in	Omsk	at	the	time,	Ufimtsev,	with	N.	A.	
Mamontov	and	ShablTabulevich	created	the	futurist	group	"Chervonnaya	Troika"	(The	
Three	of	Hearts,	192122).	In	1923	Ufimtsev	and	Mamontov	left	for	Turkestan	–	
«somewhere	where	there	would	be	no	philistine	stagnation,	somewhere	where	is	no	
apathy,	only	knots	of	nerves,	creating	futurism».	This	trip	became	a	turning	point	for	
Ufimtsev's	art.	He	fell	in	love	with	Middle	Asia,	both	touched	and	inspired	by	eastern	
colors	and	Asian	authenticity,	which	were	present	in	his	future	paintings.	Ufimtsev	lived	for	two	years	in	Tashkent,	
Samarkand,	and	Bukhara	and	during	this	time	befriended	A.	N.	Volkov,	A.	V.	Nikolaev	(UstoMumin),	L.	L.	Bure	and	
A.	V.	Isupov.	Ufimtsev's	day	job	was	working	at	the	Samarkand	Commission	for	Protection	of	Art	and	Antiquities.	

In	1925,	Ufimtsev	returned	to	Omsk	and	worked	as	the	chief	scenographer	in	Omsk's	
theatre	for	seven	years.	He	travelled	all	over	the	country;	visited	the	Altai,	the	Caucasus,	
Far	East	and	Central	Asia.	Up	to	the	1930s,	Ufimtsev	is	busy	both	participating	in	a	
number	of	exhibitions	(The	1st	AllSiberian	exhibition	of	painting,	sculpture,	graphic	
art	and	architecture	in	Krasnoyarsk,	Novosibirsk,	Tomsk	(1927),	the	1st	Kazakhstan	
Travelling	Art	Exhibition	(1928)	and	others	both	holding	his	personal	exhibitions	in	
NovoNikolaevsk	(Novosibirsk,	1921),	in	Samarkand	(1924,	together	with	Usto
Mumin),	in	Omsk	(1926).	Ufimtsev's	work	is	multifaceted		easel	graphic	art,	posters,	
collages,	even	samizdat	(selfpublished)	poetry	collections:	Some	of	his	works	appeared	
in	The	Futurists	—	Collection	1	(1921)	and	Autographs	(1920–23).	In	1934,	increasingly	
successful	as	a	painter,	he	decided	to	move	to	Tashkent	permanently.	
In	1935,	Ufimtsev	wrote:	«What	is	left	with	me	after	all	my	pursuits?	Quite	a	bit.	
Impressionism	taught	me	colour.	Futurism	–	quickness	and	

inventiveness.	Cubism	and	constructivism	provided	with	fundamentality,	simplicity,	
object	firmness,	surface	treatment.	Realism	–	liveliness	and	health.	But	selfcultivation	is	
in	progress.	I'm	still	learning.	My	professors	are	life	and	spectator».	In	Tashkent	he	
worked	as	the	chief	scenographer	at	the	Hamza	Drama	Theatre	(193336)	and	played	a	
role	in	the	creation	of	the	Union	of	Artists	of	Uzbekistan;	since	1933		member	of	the	
organizing	committee,	succeeding	to	the	Chair	of	the	Union	from	1940.	In	1944	Ufimtsev	
was	conferred	the	title	of	the	People's	Artist	of	the	Uzbek	Soviet	Socialist	Republic.		The	
1930's	was	the	most	changing	times	for	many	artists.	The	political	fight	against	
formalism	was	taking	place	in	those	years	and	Ufimtsev	gradally	turned	to	socialist	
realism,	developing	historical	pictures	and	producing	socialist	patriotic	canvases.	
The	most	peaceful	period	of	Ufimtsev's	life	is	the	1950's.	After	trips	to	Afghanistan,	Tunisia	and	India,	Ufimtsev	
works	predominantly	with	stilllife	painting	and	landscapes.	In	1964,	shortly	before	his	death,	he	donated	his	works	
to	the	city	of	Angren	(Uzbekistan),	which	led	to	a	gallery	named	in	his	honour.	
Ufimtsev's	works	are	in	many	museum	collections,	including	the	State	Tretyakov	Gallery,	the	State	Russian	Museum,	
Omsk	Regional	Museum	of	Fine	Arts	named	after	M.	A.	Vrubel,	the	State	Art	Museum	of	the	Republic	of	Uzbekistan	
in	Tashkent,	as	well	as	The	Savitsky	Collection.	
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New	forms	of	supporting	the	museum	

SavitskyKarakalpakstanArtMuseum

In	the	yurt,	1927

To	the	train,	1927

Drink	to	the	dregs,	1929

NEW	SECTION

Secrets	of	the	Kings	of	Khorezm

Fall 2013



Archeologists	called	the	northern	section	of	the	corridor	the	
Portrait	Gallery.	They	discovered	that	the	entire	25meter	
plane	of	one	wall	was	divided	into	cells	by	double	lines,	each	
cell	measuring	45	by	60	centimeters	in	size.	Each	cell	
comprised	a	specific	portrait.	Calculations	showed	that	three	
levels	may	have	contained	120	portraits.	All	the	personages	in	
the	portraits	were	very	young.	The	images	were	rather	
stylized,	but	each	portrait	had	its	own	individuality,	albeit	
hardly	perceptible.

The	wall	paintings	seem	to	have	been	destroyed	deliberately,	
likely	the	victim	of	pillage	and	desolation.	With	time,	the	site	
was	buried	under	the	desert	clay	and	sand,	preserving	the	
valuable	fragments	of	the	past.

The	discovered	inscriptions	appeared	to	be	the	most	valuable	
findings.	Archeologists	uncovered	an	intact	piece	of	plaster	
coating.	The	piece	contained	an	inscription	in	the	old	Khorezmian	language.	At	the	moment	of	discovery,	it	
was	thought	that	this	inscription	was	some	kind	of	“tag”	to	indicate	the	name	of	one	of	the	personages	and	
identify	his	or	her	status	at	the	royal	court.	Most	probably	all	of	the	portraits	had	such	tags.	

A	copy	of	the	inscription	was	sent	to	St.	Petersburg	to	Prof.	V.A.	Livshits,	a	famous	expert	on	Iran.	He	
succeeded	to	single	out	the	phrase	“…the	son	of	Yekhich,”	and	the	ideogram	MLK,	which	means	“king.”	His	
efforts	confirmed	that	the	portrait	gallery	contained	images	of	the	Khorezmian	kings	and	members	of	the	
royal	family.

As	for	the	“procession,”	the	artist	may	have	simply	depicted	one	of	the	important	historic	episodes	from	
one	of	the	dynasties.	For	instance,	it	may	have	been	a	scene	illustrating	the	arrival	of	the	country's	founder.

The	new	discoveries	enabled	archeologists	to	come	to	a	very	important	conclusion:	the	portrait	gallery	
must	have	belonged	to	the	ancient,	previously	unknown	dynasty	of	Khorezmian	kings	ruling	over	the	
country	until	the	end	of	the	2nd	century	to	the	beginning	of	the	1st	century	BC.	At	that	point,	the	Yuezhi	
dynasty	seized	power	in	Khorezm.	This	turn	of	events	can	logically	explain	why	the	portraits	were	
destroyed.	Having	deprived	the	old	dynasty	of	its	throne,	representatives	of	the	new	royal	family	tried	to	
erase	any	remnant	of	their	predecessors.	

The	teamwork	of	the	international	researchers	(archeologists,	restorers	and	architects)	helped	reveal	
another	page	in	the	history	of	ancient	Khorezm.	The	objects	of	ancient	art	that	were	sealed	for	millennia	in	
the	clay	and	sand	of	AkshakhanKala	made	it	possible	to	clarify	the	details	of	the	dramatic	events	that	took	
place	in	Khorezm	at	the	end	of	the	2nd	century	and	beginning	of	the	1st	century	BC.	Researchers	obtained	
tangible	evidence	proving	the	existence	of	the	semilegendary	dynasty	of	the	Khorezm	Shahs.

Scholars	are	sure	that	AkshakhanKala,	a	silent	witness	of	2,000yearold	events,	has	not	yet	disclosed	all	of	
its	secrets.	They	anticipate	new	discoveries.

																																																																																																																																																																															Shamil	Amirov

In	1995,	a	monument	was	first	unearthed	by	a	joint	archeological	expedition	of	the	Karakalpak	Research	
Institute	of	Humanities	(Prof.	V.N.	Yagodin)	and	the	University	of	Sydney,	Australia	(Prof.	Alison	Betts).

AkshakhanKala	attracted	the	researchers	because	of	one	fact:	though	the	monument	was	first	discovered	
by	the	Khorezm	archeological	and	ethnographic	expedition	as	early	as	1956,	it	was	the	biggest	site	on	the	
right	bank	of	AmuDarya,	which	had	never	been	thoroughly	and	exhaustively	studied.

The	site	of	the	ancient	settlement	of	AkshakhanKala	is	located	in	the	Biruni	district	of	Karakalpakstan,	in	
one	of	the	onceflourishing	oases	of	the	ancient	kingdom	of	Khorezm.	Traces	of	the	Tashkyrman	main	canal	
prove	the	area	had	a	centralized	artificial	irrigation	system.

By	its	size,	more	than	42	hectares,	AkshakhanKala	surpasses	all	the	antique	and	medieval	monuments	
ever	unearthed	in	the	territory	of	Karakalpakstan.	The	vast	space	and	monumental	architecture	enable	
archeologists	to	conclude	that	AkshakhanKala	was	one	of	the	first	capital	cities	of	ancient	Khorezm.

Topographically,	the	city	is	divided	into	two	parts		the	city	per	se	(“lower”	town),	and	the	sacred	(“upper”	
town),	which	constitutes	no	less	than	one	quarter	of	the	entire	city.	The	“upper”	town	had	a	strong	
fortification	system	and,	as	the	study	showed,	contained	public	buildings,	religious	temples	and	
mausoleums	as	well	as	other	structures.	One	of	the	major	components	of	the	complex	was	a	temple/palace	
measuring	60x60	meters,	with	a	corridor	running	between	the	double	wall,	towers	at	every	corner	and	
entrances	on	each	side	of	the	structure.
Fragments	of	clay	sculptures	with	polychrome	painting	and	other	plaster	and	clay	parts	of	the	architectural	
décor	are	evidence	of	the	original	splendor	of	the	temple/palace	interior.	The	décor	polychrome	
ornamental	patterns	made	on	the	plaster	precoat	can	still	be	seen.	Fragments	of	stucco	decorated	with	thin	
leaves	of	gold	foil	were	also	discovered.

Three	rows	of	walls,	totaling	one	kilometer	long,	surrounded	the	central	building.	The	outer	walls	were	
covered	with	plaster.	Some	of	the	walls	contained	traces	of	wall	paintings,	leading	experts	to	believe	that	all	
walls	were	once	painted.	As	the	excavations	showed,	the	walls	of	the	53meter	western	corridor	were	
covered	with	murals.	In	the	southern	section	of	the	corridor,	remnants	of	wall	paintings	showing	a	
procession	of	people	and	animals,	most	likely	horses,	were	also	found.

The	first	small	fragments	of	wall	paintings	were	uncovered	there	
in	1999.	The	expedition	was	not	ready	to	excavate	and	conserve	
the	murals	at	the	time,	however.	In	2005,	the	expedition	resumed	
its	work	on	this	unique	archeological	site,	enhanced	by	a	group	of	
restorers	from	Uzbekistan,	Ireland,	France	and	Switzerland.	They	
began	from	the	southern	section	of	the	corridor,	where	the	
fragments	showing	the	“procession”	were	first	unearthed.	

At	the	time,	the	expedition	members	could	not	imagine	that	in	
2006	the	most	stunning	images	would	come	from	the	northern	
section	of	the	same	corridor.	Those	were	not	murals	as	the	
archeologists	expected.	While	cleaning	up	debris,	they	discovered	
a	great	number	of	fragments	of	polychrome	portraits	that	once	
decorated	the	corridor	walls.	They	included	a	sequence	of	bold	
halflength	portraits.	All	the	personages	were	wearing	crownlike	
headdresses	decorated	with	what	appeared	to	be	a	bird.	Some	of	
the	figures	were	adorned	with	torquelike	necklaces.	
Archeological	sources	describe	the	gold	necklaces	and	crowns	
shaped	like	birds	to	be	the	attributes	of	supreme	power.	Red
colored	ears	make	the	portraits	even	more	striking.	It	is	likely	that	
the	ears	are	an	attribute,	too.	Many	nations	still	consider	red	to	be	
the	symbol	of	fertility	and	power.
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The	Karakalpakstan	State	Museum	of	Art	named	after	I.V.	Savitsky	thanks	editors	office	of	Uzbekistan	airlines	magazine
for	providing	English	version	of	the	article	and	photographs.	

Satellite	snapshot	

Fall 2013

Restoration	in	progress
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